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name, paid Hunt a visit, praised it enthusiastically, and
promised to find *c an abundance of employment" for the
Pre-Raphaelites. At the same time he offered Hunt a
commission, namely, to paint four spandrils for a house with
pictures representing Morn, Noon, Evening and Night,
at the price of fifty guineas for each. The commission
was accepted, and the patron gave Hunt an order upon a
colourman for a tube of gold ground up in oil for use in the
work. While Hunt was engaged upon the designs, the
same gentleman introduced him to a certain lady with the
request that he would at once begin a portrait of her. The
portrait was completed and delivered to the architect,
together with two sketch-designs, with which he was
delighted. A few weeks passed and Hunt received no
communication from his patron. Painting is an expensive
art; by this time the painter's funds were almost exhausted
and he decided to write to Mr. Cottingham to request that
his client would, in order to enable him to continue the work,
make an advance of half the sum agreed upon for each
picture. The reply was decisive; the worthy gentleman
begged to inform Hunt that he was " grasping and greedy "
and liable to overreach himself. He had consulted with
his patron as to the " extraordinarily unreasonable proposal,"
who would not listen to it for a moment. Consequently
his sketches were returned and his services were no longer
required. Would he restore to him by return of post the
order for the gold paint ?

, Neither the portrait nor the designs were ever paid for,
and, shortly afterwards, Woolner, who had carved a statuette
for the same architect, saw one day a copy of his work in
Minton ware exhibited in a shop window. In answer to
some enquiries in the shop he was informed that the statuette
" was an exquisite design by the rising sculptor, Nockalls